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Homework Questions for Week 9, Oct. 19: Politics of Sex and the Body: Race 

These questions are meant to help guide you in your reading and point out areas that we will discuss in class.  You may treat these questions in your journal entries or focus instead on main ideas, arguments and areas of interest you identify.  

hooks “Cultural Criticism and Transformation” Part 1: “Why Study Popular Culture?” at:

http://www.youtube.com/watch?v=KLMVqnyTo_0&mode=related&search 9:23
http://www.youtube.com/watch?v=OQ-XVTzBMvQ&feature=related  8:41

End, Part 1: “Enlightened Witness,” Beginning, Part 2: “Doing Cultural Criticism: Constructed Narrative” [YouTube “Pt. 3”] at:

http://www.youtube.com/watch?v=I0whHz7PLGY&feature=related 6:36

Part 2: “Doing Cultural
Criticism: Spike Lee, Hollywood’s Fall-Guy” [YouTube “Pt. 6”] at:

http://www.youtube.com/watch?v=VEQh-Zpb4XU&feature=related 6:07

hooks Outlaw Culture: Resisting Representations, Ch. 4 ”Seduction and Betrayal: The Crying Game Meets The Bodyguard” (53-62), Ch. 6 “Talking Sex: Beyond the Patriarchal Phallic Imaginary” (73-81), Ch. 10 “Seduced By Violence No More” (109-113), Ch. 16 “Back to Black: Ending Internalized Racism” (173-182) (Blackboard)
1. How does hooks’ description of cultural criticism connect to what we've been studying about critical theory?  Identify critical terms and categories shared by both or that complement each other.
2. Think of / watch a film that you can briefly analyze as she does "Hoop Dreams" and "Girl 6."  Be prepared to provide a 2-minute description of your analysis in class.
3. How does hooks critique representations of sex and race in Outlaw Culture: Resisting Representations?  How does she position herself in relation to her critique?  How does she position the reader?
Richard Delgado and Jean Stefancic Critical race theory: an introduction, 
Introduction (1-14) at:

http://books.google.com/books?id=rh12xOYncbQC&printsec=frontcover&dq=critical+race+theory&hl=en&ei=QmCWTrzgOISUtwevvvDpAw&sa=X&oi=book_result&ct=result&resnum=1&ved=0CDIQ6AEwAA#v=onepage&q&f=false 
4. What are the origins of Critical Race Theory?

5. What are basic tenets of Critical Race Theory?

Collins Black Sexual Politics, Introduction "No Turning Back" (1-21), Ch. 1 "Why Black Sexual Politics?"  (25-52) (Moodle)

6. What does Collins say her experience in the movie theater as a child taught her?  How does what this experience taught resonate with other theories/theorists we've studied?
7. How has gender emerged as a prominent feature of the "new" racism of the post-civil rights era?  
8. What is the Black gender ideology and the Black sexual politics Collins defines?

9. What does Collins say her book analyzes?  Why is she hopeful about a new and progressive Black sexual politics? 

10. How does Collins define critical social theory?  What does this mean her book will and will not do?  

11. How does Collins define intersectionality?  sexuality?

12. How does she justify her focus on African American communities/  

13. How does she proposed to position the category of difference in her work? 

14. How does Collins use the term discourse?  How does she justify her use of Black popular culture and mass media?

15. What are the elements of the new twenty-first century racism detailed by Collins?  

16. What kind of images of African American women and men dominate the media?  

17. How do gender, sexuality and African American politics intersect and relate to each other?  

18. How does Collins suggest African Americans develop a "progressive black sexual politics"?  

Nikki Sullivan, A Critical Introduction to Queer Theory, Ch. 4 “Queer Race” (57-80)

You should be able to briefly explain how this chapter presents a genealogical analysis of race: “For Foucault, a genealogical analysis consists of a search for ‘instances of discursive production . . . of the production of power and of the propagation of knowledge’, which makes possible a ‘history of the present’ (Foucault The History of Sexuality Vol. 1, p. 12).  In other words, the task of the genealogist is to examine the random, provisional, and often discontinuous ways in which power has functioned or been deployed and to analyse the forms of subjectivity that have been discursively constructed as a result.  This sort of critical endeavour, then, enables us to understand the present—in all its complexity—in terms of the past(s) that inscribe it” (Sullivan 1-2).  

19. How is race like gender and sexuality?  

20. Does Sullivan successfully fulfill her 3 goals of critically examining “the emergence of the notion of race, the different and sometimes conflicting uses of the term, and the ways in which race intersects (or otherwise) with ideas about sexuality” (57)?  
21. What are some examples of how race emerged as discursively constructed and an effect of power?  What is one of the ironies of race science?

22. What is Edward Said’s concept of Orientalism and how does it discursively produce race?

23. What role does film play in culture, according to Teresa de Lauretis?  How does it work to construct the other and the world?  How does she analyze the film M. Butterfly as an illustration of her theories?  In other words, how is orientalism specifically constructed by the film?  How is white Western masculinity constructed by the film?

24. How do various theorists critique the construction of race?  What are specific problems they identify?  What are specific strategies they propose?  What is intersectionality?

25. Why does Sullivan group certain theories around the concept of racial (im)purity?  How are the concepts of hybridity and diaspora used by certain theorists?

26. What do Linda Alcoff and Warren Montag offer for Sullivan’s critical analysis of race?  

27. How can the relationship between Queer Theory and race be characterized?  What do they have to offer each other?  

28. Be able to give a summary of how this chapter presents a genealogical analysis of race.  
