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Questions for Week 10 readings.  These questions are meant primarily to guide you in your reading and indicate what main points and analyses I want you to focus on.  You should also, however, be prepared to answer these questions in class.

Week 10 Mar. 25:


Sullivan, Ch. 5 “Performance, Performativity, Parody, and Politics” (81-98) 

Film: Paris is Burning (Jennie Livingston 1990), Film trailer, 
YouTube interview with director and cast

Graduate Readings (Moodle2): 

Salih intro to Bodies That Matter (138-first paragraph on 143)

Butler Bodies That Matter: On the Discursive Limits of Sex, Ch. 4 “Gender is Burning:

Questions of Appropriation and Subversion” (121-40)

Week 9 and Week 10 Graduate Reading Questions and Presentations on Butler

Presentation of representations and issues


Paper abstract, outline, and bibliography due (5050)
1. Instead of being “the expression of an innate, autonomous, and unique core, an ‘I’ . . . that exists in an essential sense”(81), how have poststructuralist theorists conceived of the individual? 

2. How does Sullivan propose to address the work of Judith Butler?

3. How does Sullivan compare Queer Theory to identity politics? How does Butler critique identity politics?  What does she call the heterosexual matrix?  

4. What does Sullivan list as the main characteristics of gender as analyzed by Butler?  
5. According to Rosalyn Diprose, what are the implications of the humanist conception of the subject as the cause of action? 

6. What are ontologies of gender and what do they establish, according to Moya Lloyd? 

7. How are gender norms regulatory fictions, according to Butler, and how do they work?

8. How are we both agents and effects of disciplinary regimes in regards to gender?
9. Why does Butler say we must we recognize that “systems of power/knowledge 
constitute and regulate the sexual field, producing specific identities in order to serve particular ends, most notably, reproductive heterosexuality” (85)?  
10. In summary, what are the differences between an essentialist and performative account of action, desires, etc., and the implications of each perspective? 

11. How does Butler describe identity as tenuous?

12. What is the heteronormative model of identity and how does Butler queer it? What does she use drag as an example of?  How was this example misinterpreted?  How does Lloyd explain this misinterpretation?
13. What is the voluntarist model of identity?  What kind of problems does it present, according to the theorists Sullivan covers?
14. How does Butler respond to the “voluntarist (mis)appropriation of her thesis” (89)? 
15. Explain the distinction between voluntarism/performance and anti-voluntarism/performativity.  How do Harper and Lloyd attempt to clarify Butler?
16. How does Butler deal with subjective agency and the possibility of subversive actions?  What is Lloyd’s critique of Butler’s position on agency?  
17. What does Rand’s reading of the Barbie slasher add to the discussion?
18. How does Diprose account for the misreadings of Butler?  How, and to what end, does she draw on the work of Merleau-Ponty and Foucault?
19. How does Sullivan present the complicated relationship between the film Paris is Burning and Butler’s Gender Trouble and Bodies That Matter?  
20. How does bell hooks critique the film?
21. How does Sullivan wrap up her coverage of interpretations of the film? 
22. After reading the chapter, can you summarize how it treats the relationship between identity and politics?
