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Questions for Week 8 readings.  Be prepared to answer these questions about the readings in class.  This chapter is a good example of a genealogical analysis (Sullivan, pp. 1-2; also, see Week 3, question 4).  You should be familiar enough now with Foucault’s theories concerning discursive power, knowledge and subjectivity to follow the analyses Sullivan covers and to be able to explain them and give examples in class. 

Week 8 Mar. 4: 
Sullivan, Ch. 4 “Queer Race” (57-80)
Film: M. Butterfly (David Cronenberg 1993); excerpts 
hooks, Feminist Theory, acknowledgments, preface, Ch. 1 “Black Women: Shaping Feminist 
Theory” (1-15) 
Collins Black Sexual Politics, Introduction “No Turning Back” (1-21)  (Moodle2)  

Hames-Garcia, Identity Complex, Preface (ix-xvii) (Moodle2)

Graduate Readings (Moodle2): 

Hames-Garcia, Identity Complex, Ch. 2 “How Real is Race? ” (39-67), 

Ducille, differences 23.1 (2009), “The Short Happy Life of Black Feminist Theory” (32-47)

Sullivan, Ch. 4 “Queer Race” (57-80)
1. How is race like gender and sexuality?  

2. Does Sullivan successfully fulfill her 3 goals of critically examining “the emergence of the notion of race, the different and sometimes conflicting uses of the term, and the ways in which race intersects (or otherwise) with ideas about sexuality” (57)?  
3. What are some examples of how race emerged as discursively constructed and an effect of power?  What is one of the ironies of race science?

4. What is Edward Said’s concept of Orientalism and how does it discursively produce race?

5. What role does film play in culture, according to Teresa de Lauretis?  How does it work to construct the other and the world?  How does she analyze the film M. Butterfly as an illustration of her theories?  In other words, how is orientalism specifically constructed by the film?  How is white Western masculinity constructed by the film?

6. How do various theorists critique the construction of race?  What are specific problems they identify?  What are specific strategies they propose?  What is intersectionality?

7. Why does Sullivan group certain theories around the concept of racial (im)purity?  How are the concepts of hybridity and diaspora used by certain theorists?

8. What do Linda Alcoff and Warren Montag offer for Sullivan’s critical analysis of race?  

9. How can the relationship between Queer Theory and race be characterized?  What do they have to offer each other?  

10. Be able to give a summary of how this chapter presents a genealogical analysis of race.  
hooks, Feminist Theory, acknowledgments, preface, Ch. 1 “Black Women: Shaping Feminist Theory” (1-15) (Moodle2)
11. hooks' Feminist Theory: from margin to center is a classic of feminist and black feminist thought.  How is the acknowledgments unusual and what does hooks use it for?
12. How does the preface explain the subtitle of the book?  What does she call “an oppositional worldview” and what are its effects?  What does hooks hope to accomplish in writing the book?  
13. In Ch. 1, what is hooks basic critique of the feminist movement in America?  What are the differences created by race and class identities and what is their relevance to feminism in America?  What is hooks' analysis of oppression?  
14. Why has feminist struggle in the US been so easily co-opted?  What are the problems with the ideology of liberal individualism?  
15. How does hooks explain that we resist hegemonic dominance of feminism?  How does she compare white and black women's coming to awareness of sexist oppression and feminist struggle?  What was hooks' experience as a black woman in the feminist movement and in college?  
16. What is the special position of black women in the struggle for social justice?  
Collins Black Sexual Politics, Introduction “No Turning Back” (1-21) (Moodle2)
17. What does Collins say her experience in the movie theater as a child taught her?  How does what this experience taught resonate with other theories/theorists we've studied?
18. How has gender emerged as a prominent feature of the “new” racism of the post-civil rights era?  
19. What is the Black gender ideology and the Black sexual politics Collins defines?

20. What does Collins say her book analyzes?  Why is she hopeful about a new and progressive Black sexual politics? 

21. How does Collins define critical social theory?  What does this mean her book will and will not do?  

22. How does Collins define intersectionality?  sexuality?

23. How does she justify her focus on African American communities/  

24. How does she proposed to position the category of difference in her work? 

25. How does Collins use the term discourse?  How does she justify her use of Black popular culture and mass media?

Hames-Garcia, Identity Complex, Preface (ix-xvii) (Moodle2)
26. How does Hames-Garcia define social identity, and what distinction does he make between social groups and personal identities/selves?
27. How does he characterize his theory of multiplicity?  

28. How does he critique the concept of intersectionality, and how does he see his concept of multiplicity as a corrective to it?  
